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strutturale dell’edificio in modo da sfruteare il massimo
dell’altezza interna consentita dalla normativa locale. Una
grande dignich dell'architettura, dei suoi spazi e detragli, dei
suoi materiali e colord, caratterizza entrambe le scale
d'intervento, anche nel percorso di avvicinamento, nel
percorrere il giardino — nel caso delle ville — , il parco per la
fabbrica (ottenuto creando un parcheggio interrato per pin di
seicento veicoli). Qualith spaziali e cura del particolare che si
ripetono per gli spazi commerciali (show room per B&B,
Arflex, Stildomus e San Lorenzo, senza dimenticare lo studio
dell'immagine coordinata per i punti vendita Benetton) e che si
ritrovano, come elemend guida di un percorso unitario e
diversificato allo stesso tempo, anche nel campo del restauro.
Sia esso di tipo conservartivo e di ‘sola’ ricostruzione, come per la
Loggia dei Cavalieri di Treviso (1988-99), sia di piti aperto
confronto tra segno contemporanco ed eredit storica come nel
progeno per Villa Loredan a Volpago (1997) sede in quel
periodo del gruppo Benetton, o per il restauro in corso delle
Callerie dell’ Accademia a Venezia. Se i pezzi di arredo sono star
disegnari da Afra e Tobia Scarpa quasi sempre in rapporto a
un'idea di spazio a essi relativo, un procedimento comune
unisce il modo di progettare le case a quello degli oggerti. Si
tratta di un procedimento di ‘smontaggio e imontaggio’ che le
due ville prese a esempio ben sintetizzano; smontare un
organismo, in questo caso unarchitettura domestica, e
ricomporla in modo nuovo. Molti dei pezzi di design si
riconducono a tale pratica dove perd lo smontaggio delle
componenti, oltre a rispondere a un'indagine compositiva e di
verifica formale, si lega anche allo studio della sua
ortimizzazione seriale, produrtiva coerente alle logiche
dell'industrial design. La sedia Pigreco {disegnata per un esame
universitario sostenuto con Franco Albini nel 1959-60, esposta
alla Triennale milanese ¢ messa in autoproduzione dal suo
autore) offre un saggio sulla possibile riconfigurazione della
seduta di legno con sedile imbottito sperimentando limpiego
del legno impiallicciato chiamato a disegnare una stratificazione
figurativa nello schienale in curva (tecnica ripresa per Maxalwo
nel 1975), mentre il divano Bastano per Gavina (1961)
propone una struttura lignea esterna indipendente dai cuscini
rompendo la rradizionale idea dell'imbottito come arredo fatto
d'un pezzo dove 'imbottitura nasconde la trama strurturale, 11
lerro Vanessa (1962), sempre per Gavina, ripropone in chiave
contemporanea |'uso del ferro verniciaro, qui un piatto
metallico, associato a piccole piastre di ottone, che forma la
struttura e poi disegna in modo fluido la testara, piegandosi con
grande armonia, come un nastro di stoffa. Coronado (1969), il
divano per C&B, assemblabile in serie in soli 15, unisce la
modernith della produzione industriale al ricordo del divano
‘storico’ nell'uso dei bottoni, secondo la tradizione capitonné
che segnano il cuscino dello schienale fermando il rivestimento
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in tessuto o in pelle. Un'attenzione, quella verso
I'ottimizzazione dei tempi produttivi coniugara alla soluzione
formale che caratterizza sempre I'approccio al design di Tobia
Scarpa: il divano e la poltrona 915 con struttura di lamiera
stampata e la poltrona Carlotra per Cassina (1964 e 1967); la
poltrona e divano Soriana per Cassina del 1969, il sistema dei
contenitori modulari Torcello per Stildomus del 1964; 1
divano Erasmo per B&B del 1973; I'essenziale sistema
componibile Lola per Meritalia 1992, solo per citarne alcuni.
La sedia Oscarina di compensato verniciato assemblata ad
incastro (Merotto & Milani, 2004) e Liberta (Meritalia,
1989) ottenuta da un foglio di alluminio fustellato, piegato e
rivettato, evidenziano la razionalith del loro assemblaggio in
rapporto alla soluzione finale. La Liberta dichiara un interesse
per 1 metalli che la produzione di pentole di argento massiccio
e artrezzi da cucina per San Lorenzo (1988) svilupperi in
chiave sperimentale, sino ad arrivare al Pucter (San Lorenzo,
2002) un'essenziale quanto perfetta, dal punto di vista
formale e funzionale, mazza per il golf. Anche nel campo delle
lampade i lavori di Afra e Tobia Scarpa producono dei
‘classici’ del design iraliano: dalle lampade per Flos che
impiegano il cocoon (materiale a spruzzo a solidificazione
successiva gid usato dai fracelli Castiglioni) come il Fantasma,
riprese nelle attuali scultoree luci per Marco Pezzolo
{Monnalisa), alla lampada da ravolo Jucker (1963) che, prima
dell’Eclisse di Vico Magistretti, urilizza lo stesso principio con
la calotta oscurante di rotazione, sino all'applique Foglio del
1966 per Flos, che denuncia la semplicita e I'eleganza di una
lamiera piegata su se stessa. La lampada da ravolo Biagio
{1968), ricavara da un disco di marmo tornito, se da un lato si
riconduce ancora all'idea di smontaggio ¢ ricomposizione gi
accennato, dall'alero sperimenta nuovi impieghi per il
materiale lapideo. Sperimentazione che si ritrova anche nella
grande lampada a muro o a soffitto Ariette ottenuta
impiegando due teli di tessuto sintetico Tyvex (Flos, 1973),
in quella da rerra Papillona (1975), con rifletrori-diffusori in
vetro prismatico in grado di modulare la luce nell'ambiente,
sino alla Pierrot (Flos, 1990), una lampada da ravola costruita
con il materiale impiegaro per i circuid stampat ¢ il
lampadario Nastro per Andromeda (1988) che reinventa la
tradizione delle grandi luci a sospensione in verro di Murano.
Un percorso di lavoro che pili che indicare un linguaggio, un
metodo ripetibile, uno ‘stile’, ha come caratteristica quello di
ascoltare. Ascoltare i materiali, i luoghi, le archirerture

e ovviamente gli uomini, per rispondere ogni volta in modo
appropriato. Come indicava Roberto Masiero: “questo

non & un programma, ¢ un modo d'essere, [...] le opere

di Afra e Tobia Scarpa rappresentano una sfida etica

prima che estetica, rivolta alla comprensione del possibile,
piuttosto che alla occupazione del futuro”.



Afra e Tobia Scarpa; 1. Divano
Coronado (CAB, 1964).

2. Lampada da tavoio Jucker
(Flos,1963). 3. Lampadario MNastro
(Andromeds, 18585). 4. Lampada da
terra Papillona (Flos, 1875).

5. Tobia Scarpa, sedia Pigreco
(1958, awtoprodotta e poi prodotta
per Gaving). 6. Tobia Scarpa, Lampada
da terra Monnaliza (Marco Pezzolo,
2005}, 7. Applique Foglio (Flos,
1966}, 8. Tobia Scarpa, Putter,
mazza da golf (San Lorenzo, 2002),

9. Tobia Scampa. padellain argento
purg (San Lorenzo, 1999).

10. Letto Vanessa (Gavina, 1962,
11. Tobiz Scarpa, =ediz Oscanna
(Merotto & Milani, 2004),

12. Divano Sorana (Cassing, 1969).
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Milxnese saying ‘offelle B il co mesce" {baker ply your cradel, which in this case becomes & banal
prover, because the theme prapessd {and poorly mansged) corresponds to a real urban condision
and does not necessarily mean a detour inco are and frivelous expresion. What i kcking in
Venice, in fact, is the urban framework, the only framework in which this theme makes sense;
it has nac been positioned within the wider erisis of the role of architecture in the sociery of the
Third Indusrrial Revalution. within the logic of use of space in the electronic age, and the invasion
of merchandise in the metropalitan envirenmens. Mac to mention the area of environmental
izsuwes, where the theme beyond the butlding has a certain urgency as well,,.

Actually, | had the impresston chac Bessky had proposed 3 cheme thar is part of the readition of
the Modern Movement. but wichaue fully realizing it just consider the Funurisis or, as Fulvie
[race poings cut, the recommendacion of Ginseppe Pagano ro “go beyond architectune™: 2 theme
that has been addressed by the radical avanr-gardes of the 19605 and was a1 the origin of
decanstrecrivism irself (which then degenerared inte a sort of new intermational style). Histarical
references thar would  have made the tigde less absrraet. The theme, in fct, is so complex and
timely thar it would have requited net free interpretation, but a thematic exhibition direcely
cirated by Beosky himself; 2 historical, very selective, very conerolled show. Whar the sbogan
‘Archirecrure the beyond busilding implies is a disciplinary revoluesen thar all arvistic activiries
have been faced with since the sart of the 20cth century, 35 2 way w ‘ger ous’ of the limits of
traditional disciplines painting, music, wricing, faced with the mansformations caused by the
[ndustrial Revolution, reorganized their approach in resms of an “abstract” dimension, or one ne
longer based on selferepresencacion, harmany, funcrionality, They went precisely “beyond the
building into 2 mare conceprual dimension, bur one that corresponded better to 2 sociery
equipped with new sensibilities, which demanded that culture produce new signs, sounds,
rthoughts, This abstraction’ did net bead o the disappearance of are, bur over the long rerm
its greater sprcacd, o A new capacity o penetrace “inside’ realice. Modern architecrure, due 1o a
series of teasons and misundercandings, never came o grips with this rype of straregys it updared
its vacabulary, its techniques, and o some exrene ins Funcrions, but it continued o ‘think of
itself” as building, withaur realizing thar design, informarion and mervios: were alreudy constructing
a new architecrure and a new cry; a ciry no longer composed enly of architectuml bowes, but
also of molecular Aows thar define new spaces and new urban qualities. Archicecture bevond
building’ already exizs, and fts name iz ‘design’, But in Veniee design has not cven been mentioned.
= Caption pag. The installation of MAD Office at the Corderie dell’ Arsenale. in the
exhibition Unetemal Cigy-Urbanism bepond Rome. = 1on pag. 47 The Lows preject
bj" Zaha Hadid Aschirects at the Corderie dell’ Arsenale. - tion pag- 43 The insczllarion
Ungapatchket by Frank O, Gehry, Leone d'Chro For the career, 11th Inrernational Architecture
Exhibition of Wenice.
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Tobia Scarpa
Rationality as poeties ;.50
by Matteo Vercelloni

Archirecr and designer, Tobia Scaspa has operated on all scales in his varied career: hig indusrrial
buildings, residential anchiteciure, conservative restoration, commercial spaces, domestic inveriars.
Furnirure, sailbaats, ard a wide range of wschil olects, from Murno glass w golf clubs. Fis rarional
approach & based on listening 1o macerial, a5 2 source of poeric inspiration and verification of design
with respeet o realicy, For Tobia Scarpa (1933), son of the fumous archirecr Carlo Scarpa, an outsider
of Halian design, we shoukd be able i “recognize, thraugh abserearion, the value of an objeet ara work
ofarchicecture”. This principle, which mighr seem oo be lthe a mrher hasty conclusion, acnually conceals
avery slow. meziculous design parh thar invalves multiple esting of projects and materials, producrion
and form, with the final aim of stimukating emations, In this penipective, the mrioral approach m the
theme of the project emerges, in the woek of Tobia Searpa (conducred rogerher with his wife, Afra,
unril a few years sgo), through compler intermedite procedures of re-compasition and disassembhe
in a poetic three-dirmensional forem. Frrst of all, the matermal is hamessed. as 2 design real, in 2 complex
process of invention. From lis visies to warksites, as a chikl, with his facher, from whom he inherited
a focus on enstive wie of raditional vechniques, m his first approaches ro the chemisiry of glass, in his
vouth, at Vening, respect far marerials has been the candition fer the formation of every compesitional
ide 1n an arcinade char, withour embracing the ideological program of the modernist slogan “from
the spoen o the ciry”, necessasily becomes one of ‘ghobal desigr, Tobia Serpa applies the sime incensiny
and qualiny ro every dimension and theme, seen a5 oppartunities for experimentarion thar will kad o
a conclustve solution. In architecture the e of 2 free space, open, full of dignity in terms of boch sie
and materials, chasacterzzes a coherent, contineous pach of halanced research., from the boats he has
desiggivedd fior himsclf (the Maxaltina, for regamas, the Aba for mraveling) ro the villas and the works of
architecture on a wider scale. Tobia and Afra Scarpa sbandoned, 10 some exrent, the traditonal layous
aategories and focused on the space we [ve in for most of the day, the pare set aside for socalizing,
encounzers, dizlogue: the living room. the dining ares. the external courtyands. A sort of Auidicy of
space thar, fram outside ro inside and vice versa, amempis (0 aetivate 2 continuous sequence, 3 o
thar derermines fres environments, possibly of great height, with lighes and coors dicmred, for the
mt pary, by the sxpeessive porential of the materiab themsehve, Among the many houses, o prajects
can be seen a3 good camples of this tvpe of daign offors: the Daolio house in Guesmlla {1988) and
the Meroni house in Carimare (1992). Both involve pusuir of spatial qualicies thar emphasize the
active, most lived-in part of the home, identified by 2 concepr of the “living area’ thar rends ro go
beyond the walls, spreading into ourdoor spaces - patios, courtyards and gandens — which alss become
‘roams of the howse. In Guasmlla (near Repgio Emilis) the anchireonure rkes the form of the prafting
of three separzre volumes, where the [ving room becomes the diree-story end on which o insert owo
symmestrical velumes for the bedroom soncs, which eroate a procious internal green courryard. The
high vohume, with 3 curved well ssasked by senall spenings armnged in a rhythmical pamern, finds is
counterpart, oo the fer, in 2 fonecfl barmer wall with four circular perforarions, open a7 the cenrer
wward the green courtyand it proteces, which plunges into the swimming pool, conceived as the
symbolic clement of the overall design. Ar Carimare, near Como, the central courr-impluvium
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becomes the element of seference for the social spaces of the home. A stone courtyard, open on
one side moward the swimming pool, with four blue columns coated in marmorine with lapis
lazuli, has 2 large cenreal circubar element (for the water) imscribed in a mretal square thar, in m,
is surrounded by 3 ‘natural” design fallowing the same geometry (erced by che dripping of min
wager from copper draingipes), These materse and spaczl qualizies can alio be seen, with other
solutions, in the warks of induserial architeerure, among which the episade of the producrion are
and automated warchouse of Benetron 2t Cascrecee di Villorba {1980-2008) represenes & sort of
architeceural marracive spresd over time, whaose last chaprer, the sdditien e the logistics rone and
the loading dock. dares back oo jusc a few monrhs 2go; a large Corten monalith with external
seructural elements thar “suppoert’ the snecrural framework of the building w rake maximuom
advantage of the internal heighr permiteed by local regulations. Grear dignicy of archizecrure, of
its spaces and demils, marerials and colors, characterizes both scales of intervention, also in the
path of approach, walking through the girden — in the case of the villas = or the padk, for the
Facrary (ebeained by creating an underground parking arca for aver GO0 vehicles). Sparial qualicies
and arrention w detail that rensen in the shops and commercial spaces as well (shoveroams for
BB, Arflex, Stildomus and San Lorenzo, as well as the coordinared image developed for the
Benetton storcs), and also inform che guidelines apgplied in the field of restoration, Whether the
task is pure conservaszon and reconstruction, as in the case of the Logpia dei Cavalierd of Trevise
[L988-9), or invelves a mare open confroncation beoween contemporary signs and historical
herizage, as in the project for Villa Loredan in Valpago (1997), the besdquarters of the Benerran
group at the fime, or the resmoracion now in progress of the Gallerie dell Accademia in Venice.
W'hile che furnishings have almest always been designed by Afr and Tobia Scarpa in relation o
an idea of the space where they would be used, the approaches to the design of houses and abjects
heave a common procedure, namely one of ‘disisembly and reassembly’, which is clearly evident
in ghe ewo villas discussed here. Ter takee an organism zparr, in this case a house, and e put it back
tagether again, in a new way. Many of the design pieces abso reflocr this practice, but here the
breakdown of the companents is nes only 2 marter of compositional study and formal eesting,
bur also has an impact on indistrial oprimization, in keeping with the rtional logic of industrial
design. The Pigreons chair (designed for a university exam in the cowrse of Francs Albini in 1959-
&0, shown at the Milan Tricnnale and then put inta producction by Scarpa himself) is a
demanseation of the passible reconfiguration of the wooden chair with padded sear. experimenting
with the use of veneered wood for a fgurtive ssrarificicion of the curved back (1 cechnigue reprised
for Maxaloa in 1975), while the Bastiano divan for Gavina {1961) feamures an exrernal woaden
structure, independent of the cushions, breaking wich the radirional idea of upholssered Furnioure
in which the filler conceals the structure, The Vanessa bed {1962}, also for Gavina, seinterprets
the use of painted iran in 2 contemparary way, A meeal plare and soall brass plates form che
structuse, and then the fron bends Buidly re form the hesdboard, like a ribbon of Bbric. Coronada
{1969}, che divan for Ca2B, designed o be assembled in just 15 manutes, combines the moderniry
af industrizl production with the memory of the “historic’ divan in the use of burrens, in the
capitonaé tradition, Fastening the fabric or leather cover to the back cushion. This focus on
optimization of production timing combined with a formal solurion can abwavs been seen in Tobia
Scarpas approach to design: che #1135 divan and armechair, with srecnere in pressed sheer meral,
and the Carbotta chair for Cassana {1964 and 1967); che Spriana chair and divan for Cassing in
196%; the Torcelbe modular cabirer system For Srildomues in 19464 the Erasemo divan for B&B in
1975 the essential Lola companent system for Meriralia in 1992 are just a fow surscanding
examples. The Chscaring chair in painted plywood, ssemblod with interlocking (Meroro & Milani,
2080} and Liberca (Meriraliz, 1989), obrained from a sheet of punched, bene and riverad
aluminium, display the radGomality of their asembly in relation to their design salurions, The
Liberch indicates an interst in mctals that the production of cookware in solid silver and kitchen
equipnsent for San Lorenzo (1988) developed in an experimental way, work thar irer led o the
Pueeer (5an Lorerea, 2002}, an essential, perfect golf club, In the field of lighting, the wark of
Afra amed Tobia Scarpa has also produced “dlassics’ of Ialian design: from the lamps for Flos using
covnan (a sprayed macerial char then solidifies, previousty used by the Castigloni brothers) like
the Fanmsma, reprised in roday's sculprusal lighs for Marco Feezalo (Monnalisa), w the Jucker
table larnp (1963} thas, before the Edlisse by Vioo Magistroi, wed the same principle of a racaring
cap te direct the light, all the way 1o the Foglio applique in 1966, for Flos, based an the simpliciny
and ¢legance of felded sheet metal. The Bizgior rable lamp (1968), made with 2 disk of lathed
rarble, alse embodies the ide of saking apart and puring back rogecher, while EXpeTimenting
with new uses of stome. An experimental 2ppreach alse found in the large wall or ceiling lamp
Arictie, ohtained by wing two sheets of Tyvex syncheric fabric (Flas, 1973}, in the Papillora Qoo
lasrap [1475). with reflecroes in prismaric glass re modulace the light in space, or the Piermt maodel
(Flas, 1990, a cable Lmp constrecred with the marerial used for prined it boasds, and the
Maszen lamp far Andromexda {1988, which reinvents the tradition of the Murmne glass chandelier,
A parh of wark thar does not indicare a language, a repeatable methed, a 'sode’, bur seems o
indicate 3 procedure of listening, to materials, places, anchiteorure and, ohviously, human beings,
in erder to respond. cach time, in an appropriace way. As Boberto Masiere has painced out: “this
is 1 A program, i i 2 way of being [...] the works of Afra and Tobia Scarpa represent an ethical,
mare than an acscheric, challenge, aimed ar comprehension of the peasible. instead of secupation
of the furure”. - Caption pag. 50 Afra and Tebis Scarpa, the Daolio houss at Guasalla
[Repgin Emilia), 1988: view of the three-storey space with suspended acocss routes, - Caption
51 From the recent projecis by Tobia Scarpa for Meritalia: the Torit bookease (2008), 2
self-supparting bridgs strecrure in solid lamellar wood; the Nilo outdoor furninere {2008), for
easy disassembly, in solid reak. - Cap&un pag. 52 To the side, an evacative view of the
underground space designad by Afta and Tobia Scarpa for the Benereon hesdguarters in the Villa
Loredan complex ar Volpago [ Treviso, 1997) Below, the central cowrnyard of the Mesoni house
in Carimate (Comn, 1992), = Caption pag. 53 Abave, the lazess addition ro the praduction
area and autemated warchouse of Beneteon at Castreeee di Villorka {Treviso, 1 980-20083, 2 valume
in Corten designed by Tobia Scarpa, with che large underground parking area, covered with
greenery, in the fareground. - Caption pag. 55 Afra and Tobia Scarps: 1. Corenada divan
[CaB, 1969 2. Jucker rable lamp (Flos, 1963}, 3, Mastro chandelier (Andromeda, 19838). 4.
Papillona foor lamg (Flos, 1973), 3, Tobia Scarpa, Pigrece chair (195960, self-produced, then
produced by Gavina). 6. Tobia Scarpa, Monnalia floor lamp (Marco Pezzolo, 2005, 7. Foglio
applique [Flos, 1966}, 8, Tobia Scarpa. Putter, golf dieb (San Lorenza, 2002), 9, Tobia Scarps,
puse silver cookoware [San Lorenza, 19990, 10, Vanessa bed {Gavina, 1962}, | 1. Tobia Scirpa,
Oisearina chair (Merotto & Milani, 2004). 12, Soriana divan (Cassin, 19690, >
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